Course Information

MES 98/198: Mizrahi Music and the Construction of Israeli National Culture (1 unit)

Facilitator: Elise Burton
Email: eliska@berkeley.edu

Tuesdays 5-6:30 PM

Room: 221 Wheeler
Instructor of Record: Professor Emily Gottreich, emilyrg@berkeley.edu

Course Goals: Though territorial Zionism originated as an ideology among Ashkenazi (European) Jewry and many early settlers of what would become the state of Israel were European, within a few years of the founding of the Jewish state a vast influx of Jews from the Middle East, North Africa, and Central Asia arrived in Israel, there becoming known as Mizrahim (“Easterners”). In many cases these Jews did not want to leave their respective homelands, but were compelled to under pressure of violence from their Arab and Muslim neighbors and eager Zionists looking to create a Jewish majority in Palestinian territory. Within Israel, Mizrahim have often faced social and political discrimination.
As a result, the Mizrahim clung to their own individual cultures, heavily influenced by the Muslim cultures of their former neighbors, particularly in their musical traditions. The Ashkenazim, in their effort to create a Western-oriented Jewish national culture, forcefully marginalized the production of Mizrahi music, which was perceived as "too Arab." Today, however, Mizrahi music is among the most popular styles in Israel and many of the most famous Israeli singers are Mizrahim.

In this class, we will discuss the history of Mizrahi music in Israel—its roots and influences, its phenomenal rise from underground to mainstream, and its modern popularity among Muslim Arab as well as Israeli Jewish youth. This is a unique look at the politics of music— and a critique of existing perceptions on what constitutes “Jewish culture.” Furthermore, we will be able to dismantle the false dichotomy of Jew vs. Arab and look closely at the history of race relations in Israel, which is largely overlooked and ignored in mainstream discourse where Israel is represented as having a monolithic culture isolated from its Arab neighbors.

Requirements: Attendance is required. If you must miss a class, you must email me with your valid reason. No more than two excused absences are permitted; more than two absences will result in a failing grade. Participation through class discussion is also necessary to pass this course. You must also complete some combination of at least 3 assignments (worth 20 points each) to earn a total minimum of 50 points to pass.

Reading: All reading assignments are accessible online with the UC Berkeley Library proxy server. Directions to set up the proxy server on your browser are available at http://proxy.lib.berkeley.edu/instructions.html.

Contact me if you have any issues locating the readings.
Recommended Reading: This course is essentially based around Popular Music and National Culture in Israel by Motti Regev and Edwin Seroussi (University of California Press, 2004). While the lectures cover much of the material from the book, you are highly encouraged to read it yourself to understand the material in a more integrated fashion, as well as learn the content this course is unable to include. Chapters from the book may be used for writing assignments. 
Assignments: Choose at least three of the assignments offered on the assignment sheet. Each of these assignments is graded on a scale of 20 points; you are graded on the quality of the work you write and the effort of the presentations you make. You must earn a total minimum of at least 50 points on the three assignments. Should you fall short of this total within 10 points, you may complete the mini-assignment or complete an additional assignment. Assignment due dates are noted on the schedule.
Class Schedule:

Week 1: Jan. 26
Introduction: Jewish Communities Pre-Israeli Statehood

Featured Artists and Songs: Boaz Shar’abi, “Dror Yikra,” Ofra Haza, “Im Ninalu”

Assigned reading: Lori, Aviva. “The Yemenite Mystique.” Haaretz, 29 March 2002. http://www.bintjbeil.com/E/occupation/yemenite_jews.html

Shohat, Ella. “Reflections by an Arab Jew.” http://bintjbeil.com/E/occupation/arab_jew.html
Week 2: Feb. 2

Israel: Immigration and the Ethnic Divide

Assigned reading: Shohat, Ella. “The Invention of the Mizrahim.” 1999. Journal of Palestine Studies, Vol. 29, No. 1, pp. 5-20. http://www.jstor.org/pss/2676427

Vittorio, Lynne. “The Jews of the Arab World: A Community Unto Itself.” 16 October 2002. Aramica. 

http://bintjbeil.com/articles/en/021016_arabjews.html
Week 3: Feb. 9

Music as Nationalism: The Beginnings of Israeli Music

Featured Artists and Songs: Brakha Tsefira, “Shir HaAvodah VeHamlakhah;” from Salah Shabati, “Ah Ya Rab;” Yehoram Gaon “Baladah LaHovesh;” Yaffa Yarkoni, “Bab al-Wad;” Ofra Haza,“Yerushalayim shel Zahav;” Hava Alberstein and Sarit Hadad, “Lu Yehi;” Ilanit, “Balalaika”

Week 4: Feb. 16

Evolution of Israeli Music and Immigrant Influence

Featured Artists and Songs: Jo Amar, "Bartselonah;" Arik Einstein, “Atur Mits’hekh;” Arik Einstein and Yehuda Poliker, “Shir HaShayara”; Haim Topol, “Mashiah HaZaken;” Ze’ev Revah, “HaKol Be-Tashlumim;” Aris San, “Afilotimi” and “Im Atah Tsa’ir BaLev;” Yehoram Gaon, “Kol HaKavod” 

Assigned reading:  Excerpt: p. 27-32 of Fleming, K. E. “The Stereotyped ‘Greek Jew’ from Auschwitz-Birkenau to Israeli Popular Culture.” Journal of Modern Greek Studies 25.1 (2007) 17-40. http://muse.jhu.edu/journals/journal_of_modern_greek_studies/v025/25.1fleming.html
Horowitz, Amy. 1999. “Israeli Mediterranean Music: Straddling Disputed Territories.” The Journal of American Folklore, Vol. 112, No. 445, pp. 450-46. http://www.jstor.org/stable/541372?seq=12
Week 5: Feb. 23

Musical Discrimination: “Bus Station Music”

Featured Artists and Songs: Nisim Garameh, “Shir HaFalafel;” Nisim Sarusi, “Ashlayot;” Shimi Tabori, “Shehorah VeNavah;” Daklon, “Shabehi Yerushalayim;” Haim Moshe and Daklon, “Hanaleh Hitbalbelah;” Haim Moshe, “Linda Linda;” Zohar Argov, “Elinor” and “HaPerakh BeGani”

Assigned Reading: Katz-Gerro, Tally, Sharon Raz, and Meir Yaish. “Class, status, and the intergenerational transmission of musical tastes in Israel.” Poetics, Vol. 35, No. 2-3, p. 152-167.  http://www.sciencedirect.com/science?_ob=ArticleURL&_udi=B6VC3-4NMKVR5-1&_user=10&_rdoc=1&_fmt=&_orig=search&_sort=d&view=c&_acct=C000050221&_version=1&_urlVersion=0&_userid=10&md5=8bbe7968e4ece27bfb16216d0c96556f 
Week 6: Mar. 2 (Deadline to complete first assignment)

Muzika Mizrahit Goes Mainstream

Featured Artists and Songs: broad survey of popular singers including but not limited to: Zehavah Ben, “Tipat Mazal,” “Keturneh Masalah,” Zehava Ben and Ofer Levi, “Sa’eni Itkha;” Amir Benayun, “Rak At,” Sarit Hadad, “Yallah Lekh HaBaitah Moti;” Sarit Hadad and Kobi Oz, “Tizahari Mimeno;” Lior Narkis, “Hatul Rehov;” Kobi Peretz, “Balbeli Oto;” Eyal Golan, “Malkat HaYofi”

Assigned reading: Khazzoom, Loolwa. “Mizrahi Music Travels West.” 16 September 2004. Jewish Telegraphic Agency. http://www.jewishjournal.com/arts/article/mizrahi_music_travels_west_20040917/
Saada-Ophir, Galit. “Mizrahi Subaltern Counterpoints: Sderot’s Alternative Bands.” 2007. 

Anthropological Quarterly 80 (3), p. 711-736. 

http://muse.jhu.edu/journals/anthropological_quarterly/v080/80.3saada-ophir.html
Week 7: Mar. 9

Mizrahi Music: Instrumentation and Modal Systems

Featured Artists: HaBrera HaTivit, “Yeladim Zeh Simhah;” Sharif HaYeled HaDruzi, “Basbousa Da” and “Jinni Jinni;” Moujdeh Ghadimi, “Nesikha” vs. Turkish performances; Rita, “HaNesikha VeHaRuah” and “Fadat Begardam”
Week 8: Mar. 16

Mizrahi Music: Language, Lyrics and Vocal Style

Featured Artists and Songs: Broad survey including but not limited to: Sharif, “Majnun;” Ishtar (Alabina), “Yallah Bina Yallah;” Moshik Afia and Shlomi Saranga, “Halom Matok;” collaboration of Mizrahi artists, “Lev HaUmah,” Comparison: “Yerushalayim Shel Zahav,” Ofra Haza vs Zehava Ben
Spring Break March 22-26

Week 9: Mar. 30 (Deadline to complete second assignment)

Mizrahi Music and Discrimination Today: Eurovision and Kokhav Nolad

Featured Artists and Songs: Izhar Kohen, “Abanibi;” Gali Atari, “Haleluyah;” Ofra Haza, “Hai;” Dana International, “Diva;” Sarit Hadad, “Light A Candle;” Lior Narkis, “Words For Love;” Shiri Maimon, “Silence That Remains;” Boaz Mauda, “Homot Heimar” and “Fire in Your Eyes;” Ahinoam Nini and Mira Awad, “There Must be Another Way”
Assigned reading: Ted Swedenburg. “Sa’ida Sultan/Danna International: Transgender Pop and the Polysemiotics of Sex, Nation and Ethnicity on the Israeli-Egyptian Border.” http://content.cdlib.org/xtf/view?docId=ft8k4008kx&chunk.id=ch4&toc.depth=1&toc.id=ch4&brand=eschol
Week 10: Apr. 6 

Shirei Ohedim (Israeli Football Music) and Mizrahi Fans

Featured Songs: “Yalla Yalla Ya Betar,” Betar Yerushalayim songs, Eyal Golan: “Melekh HaMigrash;” Frishman V’HaHalutsim: “Yalla Ya Nasrallah;” Mah Kashur, “Lamah Lo Uganda?”
Assigned reading: Montague, James. “Rockets, riots and rivalry.” 26 November 2006. Observer Sport Monthly. The Guardian. http://www.guardian.co.uk/world/2006/nov/26/israelandthepalestinians.sport
Montague, James. “’Hell’ hath no fury as Teddy Stadium is becalmed by Beitar fans ban.” 12 January 2008. The Guardian. http://www.guardian.co.uk/football/2008/jan/12/europeanfootball.sport
Goldblatt, David. “Football and Politics in the Holy City.” 23 April 2008. BBC Radio 4’s Crossing Continents. http://news.bbc.co.uk/2/hi/programmes/crossing_continents/7362791.stm
Week 11: Apr. 13

Traditional Fusion: Exploring Roots

Featured Artists and Songs: Three versions of “Inta Omri:” Umm Kulthum, Zehava Ben and Sarit Hadad; Fairouz vs Zehava Ben, “Habbaytak Bissayf;” Shirin Mizrahi, Persian-influenced rock; Kavkazi music, Sarit Hadad vs. Sarit Yosef; Zion Golan and Gali Atari, Temani songs; Haim Moshe, “Habibi Ya Eini;” Zohar Argov covers, Eyal Golan, Shlomi Saranga
Week 12: Apr. 20

Modern Fusion: Shaping “Mizrahiyut”

Featured Artists and Songs: Margalit Tsan’ani, “Az Mah;” Ethnix, “Linda Linda” and “BMW Shehorah;” Subliminal, HaTsel and Ron Shoval: “Ani Yakhol;” Subliminal, HaTsel and Sarit Hadad: “HaSod,” Shar-El and HaTsel “At Oti Shofetet,” Dana International and Idan Yaniv, “Seret Hodi” Idan Raikhel Project
Week 13: Apr. 27 (Deadline to complete final assignment for at least 50 points)
Film: Choice of "Sallah Shabati" or "Tipat Mazal"

ASSIGNMENTS

Any combination of these assignments may be used to reach 50 points. All three assignments may be of the same type as long as they each concern a different topic. Use a minimum of two sources on writing assignments.

History Emphasis: (2-3 double-spaced pages)

Reading Reflection: Write a critical response to one of the assigned readings. What does it tell you about the perception of Mizrahim within Israel? Outside of Israel? What does it suggest about the external perception of “Israeli” and “Jewish” culture? Do not simply summarize the reading; connect it to the larger class themes.

Community Profile: Select a specific Mizrahi community (Yemenite, Moroccan, Persian, etc.) and research its history: How and when did Jews arrive in the geographic area? If they were expelled or most chose to leave, how and when did this occur and where did most of them go? Identify singers from this community and discuss whether their background has any influence on their musical style and performance, citing specific evidence.

Cultural Comparisons: Identify another example (in the US or otherwise) of cultural nationalism resulting in mass discrimination and/or racism. Who decides what constitutes “national culture” and what purpose does it serve? Is an institutional culture inevitably exclusive or divisive and why?

Music Emphasis: (involves brief presentation and/or 1-2 double-spaced pages)

Song Analysis: Choose a Mizrahi song that we have not/will not discuss together in class. Write 1-2 pages analyzing the Mizrahi elements of the song: instruments, melody, lyrics, language and vocal style. Include the lyrics to the song with your paper. If necessary, I will provide you a list of suitable songs that I can make available to you along with translations of the lyrics.

Song Comparison: Choose any Mizrahi song and compare it to another song by a non-Israeli (and/or non-Jewish) member of the same community (ie, compare a song by Rita (Jewish Persian Israeli) to Arash (Muslim Persian)) and write 1-2 pages analyzing similarities and differences between the songs in terms of instrumentation, vocal style, lyrical content, etc. To what degree does the Mizrahi song reflect a hybrid Israeli identity? In what ways (if any) do the two songs share a specific musical or cultural tradition?

Artist Analysis: Choose a Mizrahi artist we have not devoted much (or any) class time to, research his/her biography, and choose 1-2 songs that best represent his/her work. Do they demonstrate that he/she has “stayed true” to his/her cultural background? Write 1-2 pages and briefly (5 minutes) present your findings to the class.
Song Presentation (single or group): Present any Mizrahi song to the class in one of the following ways: 

Karaoke (bring the song on CD and lyrics on paper for yourself; you are not expected to memorize the lyrics); Perform it instrumentally (preferably on an instrument used in the song; if not possible, make an appropriate arrangement on any instrument you can play)

Write a Song: Write your own song in the Mizrahi style and perform it (vocally and/or instrumentally), providing the lyrics. Since you will perform it, it is not necessary to provide musical notation (though it may help you in your performance.) The song does not have to be in a foreign language; however, anyone who is able and willing to write lyrics in an appropriate Mizrahi language (Hebrew, Arabic, Greek, Turkish, Persian, etc.) will receive 5 bonus points added to their score (as long is the language demonstrates enough sophistication and grammatical coherence; your song must consist of at least two stanzas and a chorus). 

Mini Assignment (Extra Credit; 5 points) Note: This is not intended to replace the previous assignments, i.e. you may not bring in Mizrahi food ten times and consider your assignment points fulfilled. This is intended to supplement the other assignments and/or make up points lost on the other assignments if you have fallen short of earning 50 points. You may only receive credit once for this assignment. 
Mizrahi Food: Identify an “Israeli” food item originally imported by Mizrahim to make and share with the class. You will have to briefly present your item: tell us which community it comes from, how it is made traditionally, how you personally made it, and why you chose it.

OBVIOUSLY, ANY TIME YOU USE OUTSIDE SOURCES TO COMPLETE YOUR ASSIGNMENTS, YOU NEED TO CITE THEM COMPLETELY AT THE END OF YOUR PAPER.  
