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Introduction

The popularity of the Beatles is something that only comes along once in a great while.  Starting out as a skiffle band in Liverpool England, they evolved, in a little over a decade, into the biggest rock and roll band in the world.  Even now, more than forty years after their first album was released, they are just as popular as they were then.  The band has sold more records than any other artist (over a billion), influenced more artists than just about anyone, and changed the face of the music industry forever.  We will look at their history to see how they came to be the band we know them as and why they are now considered to be the most important rock band of all time.

Course Objectives

Through this course, you will gain a greater knowledge of the Fab Four, both as people and as a band.  You will learn where the group’s place in musical history is, and why, after more than forty years, they are just as popular today as they were when Beatlemania swept the world in the early 1960s.  We will chart their musical evolution from their beginnings as a five member band covering their favorite artists to the powerful rock band we know them as today.  By the end of the course, each and every one of you will be a full-fledged Beatleologist, well versed in every aspect of the band.  In addition, you will understand the musical, cultural, and historical importance of the band.  To learn this information, we will listen to the albums, have in-class discussions and activities, view videos and films, and read numerous articles to better understand the band.

Course Materials

There will be a course reader, which will be available at Zee Zee Copy (2431 Durant Ave.) shortly after the class begins.  The reader will contain various articles and writings and must be brought to class every day.  You must also obtain all 14 albums of the Beatles main catalogue (Please Please Me, With the Beatles, A Hard Day’s Night, Beatles for Sale, Help!, Rubber Soul, Revolver, Sgt. Pepper’s Lonely Hearts Club Band, Magical Mystery Tour, The Beatles (White Album), Yellow Submarine, Let it Be, Abbey Road, and Past Masters).  They can be purchased very inexpensively at Amoeba (2455 Telegraph Ave.), Rasputin (2401 Telegraph Ave.), or Amazon (even cheaper if they are used copies, which I am sure there are plenty of), but if you cannot afford them, all of the albums are available at the Jean Hargrove Music Library on campus.  The only downside to this is you cannot take them out of the library, they must be listened to while in the library.  By the time the class begins, the music library should have obtained a copy of the remastered versions of the Beatles albums, so please listen to those instead of the older CDs, if they are available.
Assignments and Grading Policy

Grade Breakdown:

· Assignments-20%

· Midterm-25%

· Paper-25%

· Final-30%

· Assignments-There will be five assignments handed out over the course of the semester.  Each is due in class one week after being handed out.  Possible assignments include, but are not limited to, analyzing a song’s music or lyrics, a critique of a Beatles cover song, or writing about a topic relating to the week’s readings.

· Midterm-The entire first half of the semester on one test.  Multiple choice, fill-in-the-blank, short essay questions and more will all be on the exam.

· Paper-Here’s where it gets fun.  You will be required to write a 4-6 page paper on a subject of your choosing, so long as it has to do with The Beatles.  I am giving you free range on this, so pick something fun, something that is interesting to you, something outside the box.  Topics will have to be approved by me.  A short explanation of your planned topic will be due during the eleventh week of instruction.

· Final-The entire second half of the semester on one test. Just as with the midterm, multiple choice, fill-in-the-blank, short essay questions and more will all be on the exam.

Tests must be taken during class time.  No make-ups will be given.

Cheating and plagiarism are completely unacceptable.  If you are caught doing either, you will automatically receive an “NP” for the class and will be reported to the appropriate faculty for any further punishment.

Attendance Policy

Attendance will be taken every class.  You may miss up to two classes without penalty.  With each subsequent class you miss, you will be dropped one grade level (i.e. A becomes an A-, B- becomes a C+).  If you miss class, please be sure to get the notes from another student for the day you missed.  If you missed an assignment that was handed out, it is still due one week from the day it is handed out.  Ask me for it, and I will provide it for you.

Additionally, if you must leave class early for any reason, please let me know before the beginning of that day’s class.

Class Schedule
Week 1

No Class

Week 2

1/26-Introduction to the Class, Reading of the Syllabus, Getting to Know Each Other, The Dying State of Rock and Roll

1/28-The Early Years of the Beatles

*Assignment #1 Handed Out

*Reading

· Paul Friedlander, “The Roots of Rock and Roll: I Went Down to the Crossroads,” “Classic Rockers—the First Generation: Just Give Me Some of That Rock and Roll Music (Chuck Berry and Little Richard only),” and “Classic Rockers—the Second Generation: There’s Good Rockin’ Tonight (Elvis Presley and Buddy Holly only)”
· Mark Hertsgaard, “Four Lads from Liverpool”
Week 3

2/2-Please Please Me Listening Session

2/4-Playing Hamburg, What Brings Mr. Epstein?, A Contract with EMI, The first LP, The Beginning of Beatlemania

*Reading

· Philip Norman, “The Great Freedom”

Week 4

2/9-With the Beatles Listening Session

2/11-Coming to America, An Audience of 74 Million, First American Tour, A Victorious Return and Tour

*Assignment #2 Handed Out

*Reading

· Mark Hertsgaard, “The Burdens of Fame: Beatlemania”

Week 5

2/16-A Hard Day’s Night Screening

2/18-Our First Film, John, Paul, George, and Jimmy?, The First Full American Tour, Bob Dylan and Pot

*Reading

· Paul Gleed, ““The rest of you, if you’ll just rattle your jewelry”: The Beatles and Questions of Mass and High Culture”
Week 6

2/23-Beatles for Sale Listening Session

2/25-Midterm

*Assignment #3 Handed Out

Week 7

3/2-Help! Screening

3/4-Filming Help!, The First Solo Recording, Becoming MBEs, World Tour ’65, Trying LSD, The First Beatle Cartoon

*Reading

· Mark Hertsgaard, “Fresh Sounds (Help!),” and “Four-Way Synergy: That Inexplicable Charisma”

Week 8

3/9-Rubber Soul and Revolver Listening Session

3/11-New Influences and a New Musical Direction, Beatles vs. Beach Boys, The First Music Video, A Shocking Album Cover, “We’re More Popular Than Jesus,” Asian Tour of Terror, The Last American Tour, Free Time at Last, John and Yoko Meet for the First Time

*Reading

· Mark Hertsgaard, “Coming of Age (Rubber Soul)”

· Mark Hertsgaard, “Listen to the Color of Your Dream (Revolover)”

Week 9

3/16- Sgt. Pepper’s Lonely Hearts Club Band, Magical Mystery Tour, and Yellow Submarine Listening Session

3/18- The Last Concert (Sort Of…), A Revolutionary Single Leads to a Revolutionary Album, Brian’s Crumbling Life, New Friends and Tragedy, A Terrible Film

*Assignment #4 Handed Out

*Reading

· William M. Northcutt, “The Spectacle of Alienation: Death, Loss, and the Crowd in Sgt. Pepper's Lonely Hearts Club Band”
· Christopher Porterfield, “Pop Music: The Messengers”
Week 10

3/23-Spring Break-No Class
3/25-Spring Break-No Class

Week 11

3/30-The White Album Listening Session

*Paper/Project Topics Due

4/1-A Trip to India, First Cracks Showing, The Biggest Single of Their Careers

*Reading

· Jeffrey Roessner, “We All Want to Change the World: Postmodern Politics and the Beatles' White Album”
Week 12

4/6-Yellow Submarine Screening

4/8-Magical Mystery Tour Screening

*Assignment #5 Handed Out

*Reading

· David Bowman, “Scenarios For The Revolution In Pepperland”
Week 13

4/13-Let it Be Screening

4/15-An Idea for a New Album, A Fifth Beatle?, The Final Concert, Beatles Getting Married, Apple Corp. Rotting

*Reading

· Mark Hertsgaard, “In My Hour of Darkness (Let it Be)” and “The Breakup Heard ‘Round the World”

Week 14

4/20-Abbey Road Listening Session
*Final Paper Due

4/22-The Final Album (Quite a Happy Record), The Break-Up, The Beatles from 1970-Present

*Reading

· Mark Hertsgaard, “A Final Masterpiece (Abbey Road)”
· Andru J. Reeve, “From Turn Me On, Dead Man: The Beatles and the "Paul-Is-Dead" Hoax”
Week 15

4/27-The Beatles from 1970-Present Cont., Final Exam Review

4/29-Final
