Politics of Piracy Syllabus – Spring 2010


Info 198: The Politics of Piracy
Facilitator: Matt Senate
Time: TBA
Place: TBA
Grading: 2 units, P/NP

            Thanks to the personal computer, copying is easier than ever—and consequently, the sphere of copyright is bigger than ever. College students are routinely sued into bankruptcy for petty downloading. An FBI warning precedes every feature ﬁlm on DVD, reminding viewers that duplication is a federal crime for which violators are subject to imprisonment or ﬁnes up to $150,000. And thanks to statutorily protected Digital Rights Management schemes, copyright holders can limit legitimate uses of copyrighted works as they see ﬁt.


What is piracy? How does it affect the (globalized) economy, institutions, public/private interests and the notions of privacy and freedom? Is there such a thing as “good” piracy? Over 57 million Americans have shared ﬁles on p2p networks— that’s more than the population of California and New York combined. Are all of these people pirates? Is it time to rethink our definition of piracy? How has the political environment in America contributed to stringent intellectual property protections?


Students will be familiarized with the historical rationales and legal origins of copyright, the current debates surrounding it, and the implications of an old body of law adapting to a digital era. Should we look at the growing sphere of copyright as a public interest problem, or celebrate the expansion of creators’ rights? We’ll be doing some light reading, a lot of discussion, and some video viewings that relate to our discussions. We’ll also have some guest speakers come in to provide us with different perspectives.

Contact:
• Matt Senate, facilitator mattsenate@berkeley.edu
• Paul Duguid, department sponsor duguid@ischool.berkeley.edu (510) 643-3894
 203a South Hall Office Hours: TBA

Texts:
• All required readings and media for this course are available for free online and will be provided either by hyperlink or on bspace. Students are required to complete a weekly reading response described by a given prompt, in which they must identify important arguments and analyze them critically. Opinions are encouraged so long as they are sufficiently justified with evidence from the readings.


Reading list and schedule:

Schedule is subject to change, especially to accommodate for guest speakers.

Week 1

Introductions, syllabus overview, video medley.

Week 2

What is piracy? What is internet piracy? Where is piracy in our lives? 

Reading Due: 

   Lessig, Lawrence. Intro through Chapter 1 (pages 1-30).  Free Culture: The Nature and Future of Creativity. 2004. Available in print and for free online at www.free-culture.cc
   Healey, Jon. "File ‘sharing’ or ‘stealing’?." Los Angeles Times February 2008

Week 3

Intellectual property overview/history (focus on copyright).

Reading Due:

   “The Progress Clause” of the United States Constitution: Article I Section 8. 1787-1788. http://www.archives.gov/exhibits/charters/constitution_transcript.html
   “Unintended Consequences: Ten Years under the DMCA.” Electronic Frontier Foundation.

http://www.eff.org/wp/unintended-consequences-ten-years-under-dmca
Optional:
   “The Statute of Anne.” 1710.  “An Act for the Encouragement of Learning, by Vesting the Copies of Printed Books in the Authors or Purchasers of such Copies, during the Times therein mentioned.” 

    The Digital Millennium Copyright Act of 1998. www.copyright.

 HYPERLINK "http://www.copyright.gov/legislation/dmca.pdf"
gov

 HYPERLINK "http://www.copyright.gov/legislation/dmca.pdf"
/legislation/

 HYPERLINK "http://www.copyright.gov/legislation/dmca.pdf"
dmca

 HYPERLINK "http://www.copyright.gov/legislation/dmca.pdf"
.pdf
   Woodmansee, Martha. 1996. The Author, Art, and the Market: Rereading the History of Aesthetics. Columbia University Press. See especially Introduction and Chapters 1-3. Original version of Chapter 2: The Genius and the Copyright: Economic and Legal Conditions of the Emergence of the ‘Author’
Week 4

The Fair Use Dilemma and CopyLeft

Reading Due:

   “Fair Use FAQ.” Handout adapted from TeachingCopyright.org, a project of the Electronic Frontier Foundation. http://www.teachingcopyright.org/handout/fair-use-faq
   Adkinson, William E. "Copy Left: The Opposite of Copyright." Center for Study of 

Digital Property (2001).

Optional:

      Stallman, Richard M. "Misinterpreting Copyright--A Series of Errors." Free Software, Free Society Selected Essays of Richard M. Stallman. Ed. Joshua Gay. New York: Free Software Foundation, 2002. 77-86. Print. <http://www.gnu.org/philosophy/misinterpreting-copyright.html>.

    John Oswald, "Bettered by the Borrower: Copyrights and Music Composition" Whole 

Earth Review (Winter 1987): 104-110. 

    "When Piracy Becomes Promotion: how unauthorized copying made Japanese 

animation profitable in the United States.” Henry Jenkins, December 2006 http://reason.com/news/show/116788.html 

Week 5

History and evolution of the internet and the world wide web. 

Reading Due:

   Englebart, Douglas. 1968. “Doug Englebart 1968 Demo.” 

   Rheingold, Howard. 1993. Virtual Communities
Optional:

   DiMaggio, Paul, Eszter Hargittai, W. Russell Neuman, and John P. Robinson. 2001. “Social Implications of the Internet.” Annual Review of Sociology 27. 307-336.

   Turner, Fred. 2005. From Counter-culture to Cyberculture. University of Chicago Press: Chicago. [not available online]
   Berners-Lee, Tim. 2000. Weaving the Web. New York City: HarperCollins. [not available online]

Week 6

P2P environment and distributed computing.

Reading Due:

   TED Talk: Yochai Benkler on the new open-source economics. TED, Apr. 2008. Web. <http://www.ted.com/talks/yochai_benkler_on_the_new_open_source_economics.html>.

   [Additional p2p introductory reading TBA]


Optional:

   Peitz et al, "Piracy of digital products: a critical review of the economics literature." 

CESIFO working paper NO. 1071 (2003) 

   Oberholzer-Gee, Felix, and Kileman S. Strumpf. "The Effect of File Sharing on Record 

Sales: an Empirical Analysis." Journal of Political Economy 115 (2007): 1-42. 

    Liebowitz, Stan J., "How Reliable is the Oberholzer-Gee and Strumpf Paper on File- 

Sharing?" (September 2007). Available at SSRN: http://ssrn.com/abstract=1014399 

Week 7

Digital Rights Management (DRM)

Reading Due:

   Content Protection Status Report I-III. Motion Picture Association of America. 2002. 

<http://judiciary.senate.gov/special/content_protection.pdf>. 

   Samuelson, Pam. Toward More Sensible Anti-Circumvention Regulations. UC 

Berkeley. <http://people.ischool.berkeley.edu/~pam/papers/fincrypt2.pdf>. 

Optional:

    Digital Rights Management: a Failure in the Developed World, a Danger to the 

Developing World. Electronic Frontier Foundation. <http://w2.eff.org/IP/DRM/itu_drm.php>.

    Doctorow, Cory. DRM Talk for Hewlett-Packard Research. Electronic Frontier 

Foundation. 2005. <http://craphound.com/hpdrm.txt>. 

   Seltzer, Wendy, "The Broadcast Flag: It's Not Just TV" (October 2005). Berkman 

Center Research Publication No. 2005-06 Available at SSRN: http://ssrn.com/abstract=870589
Week 8

Assignment due: Propaganda Assignment (presentation & discussion)



Week 9

Digital Technology Shaping Political Discourse and Innovation/Collaboration/Production

Assignment due: Final Project Proposal (unless you choose to write a paper instead)

Reading Due:

[Political discourse reading TBA]

  TED Talk: Clay Shirky on institutions vs. collaboration.

<http://www.ted.com/talks/clay_shirky_on_institutions_versus_collaboration.html>.

Optional:

  Anderson, Chris. "The Long Tail." Wired Oct. 2004. Web. <http://www.wired.com/wired/archive/12.10/tail.html>.

Week 10

Intellectual Property and Cultural Production on the Global Stage

Reading due:

   Valdimar Hafstein. 2004. The Politics of Origin: Collective Creation Revisited. Journal of American Folklore 117(465): 300-315. <http://muse.jhu.edu/journals/journal_of_american_folklore/v117/117.465hafstein.pdf>.

   Geneva Declaration on the Future of the World Intellectual Property Organization. 4 Mar. 2005.

Optional:

   Proposal by Argentina and Brazil for the Establishment of a Development Agenda for 

WIPO. WIPO General Assembly, 27 Aug. 2004, World Intellectual Property Organization. 

Geneva, 2004. 

Week 11

In-class Debate or Mock Trial

Materials:

   Debate format hand-out (Lincoln-Douglas format) and topic OR

   “Fair Use: You Be the Judge.” Disney v. Faden hypothetical fair use trial over remix “A Fair(y) Use Tale.” TeachingCopyright.org http://www.teachingcopyright.org/curriculum/hs/5
Week 12

Open Access, Open Educational Resources

Reading due:

   “Open Access.” PloS: Public Library of Science. http://www.plos.org/oa/index.html
   [Open Educational Resources reading TBA]
Optional:

   Bergman, Berry. “A 'public option' for scholarship.” Berkeleyan. 2 Oct 2009. http://www.berkeley.edu/news/berkeleyan/2009/10/02_open-access.shtml
   Suber, Peter. "Open Access Overview." Peter Suber. 19 June 2007. Web. <http://www.earlham.edu/~peters/fos/overview.htm>.

Open Courseware Consortium. “Goals.” http://www.ocwconsortium.org/about-us/about-us.html
Week 13

Assignment due: Final Project or Paper (presentation and discussion).

Week 14

Wrap up, feedback, evaluations. Good luck on Finals and have a great summer!

WHAT IS REQUIRED OF YOU:

Student Current Event Reports:


Each week, a few students will present a current event that is relevant to the course material. Each student is required to present at least once. You are encouraged to bring extra current events to the attention of the class since this typically enhances discussions. 

These presentations will comprise 10% of your grade. 

Attendance/Participation

Attendance is crucial because this class is discussion-based. Please talk to the facilitator if you need to miss class and you have a valid excuse. Participation includes actively partaking in discussions, asking questions, engaging with current event presenters and guest speakers, and participating in classroom debates/mock trials where we will arbitrarily separate the room into two groups to argue opposing sides on an issue or to represent the parties in a trial. The frequency of these debates/mock trials will be determined by the class.
Attendance/Participation will comprise 25% of your grade.

Reading Responses:


You are required to write a less-than-one-page reading response each week. This response will be prompted by a question that relates to the required readings. This assignment is to ensure students keep up on the reading and also encourages some thoughtful analysis that should enrich in-class discussions.
These reading responses will comprise 20% of your grade.

Propaganda Assignment:

Propaganda is ample on all fronts of the piracy debate. We see it in many forms and in many contexts. We see propaganda from industry groups like the RIAA and MPAA (e.g. “Piracy Is Stealing” video) as well as opposite extremes like The Pirate Bay and [sometimes radical] users (e.g. youtube spoofs). There is much we can analyze about each of these types of propaganda, such as: predominant themes, common forms and media, the rhetoric of the message, etc. Your charge is to complete the following:

1. Create one piece of propaganda that argues any side of the piracy debate. I want to leave this as open-ended as possible, so feel free to consider using any form you would like (video to print to website to interpretive dance to … ).

2. Write a two page explanation/justification of your piece that situates it in the piracy debate and elaborates on the message it intends to convey, as well as how that message is actually interpreted.

This assignment will comprise 20% of your grade

Final Project or Paper:

Students have the opportunity to chose one of the following as their final:

1. A final project of their choosing that in some way deals with analyzing the content of the course and is fixed in some physical manifestation. Students willbe prompted for proposals from the beginning of the semester, but proposals will be accepted no later than Week 9. (Examples of possible projects include: An in-depth timeline of copyright history, a research project in a particular subject of interest, analysis of scholarly work(s), a creative project like musical or video recordings supplemented by a well-cited explanation/justification.)

2. A  final paper 3-5 pages in length that uses the readings and evidence brought up in class to address one of several prompts.

This assignment will comprise 25% of your grade

